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Onsoz - Preface

Antik caglarda kent alaninin topografik kosula

bagh diizenlenmesi ve peyzaj kiltird, yonetimin
denetiminde gelismistir. Gli¢ ve iktidarin semboli
olan kamu, idari ve sosyal alanlarin diizenlemesi
kapsaminda, parklar, bahgeler, mezarliklar, kent
cevresinde olusan ciftlikler ve bag-bahgelere ayrilan
alanlar oldukc¢a 6nemli bilgiler sunarlar.

Antik Roma’'da Kkentler, halkin sosyo-ekonomik, Kiiltiirel,
vb. her tiirli ihtiyacini karsilayacak sekilde, birbirinden
farkh ve fonksiyonel kullanim alanlar: olusturularak
tasarlanmistir. Bu alanlarin ana yapilarinin arasinda
belki de en onemli tasarim bahcelerdir.

Akdeniz cografyasinda kent ve ev bahgelerinde
olusturulan portikler, yol kenarlarina dikilen
agaclar, yonetici saraylarinin 6zel bahce tasarimlari
sanatsal diizenlemeler de icerir. Bu alanlarin 6zel
diizenlemesindeki mimari ile peyzajin uyumu, ¢agin
one cikan felsefi goriisiinii de (Stoacilik, Epikiir)
barindiran bah¢e mekanlarina donismiistir.

Bu bahgeler i¢in segilen bolge cografyasina uygun
yetisen bitkiler, donemin sanat eserlerinde siklikla
kullanilmistir (duvar resmi, mozaik, seramik, kitap
sanatlar1 vb.). Giicii gostermesi agisindan fetih yapilan
bolgelerden getirilen 6zel bitkiler kendi cografyalarina
uygun olmasa da yetistirilmeye ¢alisilmistir.

Roma doneminde doga filozofu, yazar ve yonetici
Plinius'un MS 100 yillarinda Roma'nin 25 km uzagindaki
Laurentina’da yaptirmis oldugu villa tam bir manastir
bahgesi 6zelliginde yaratilmis olup icerisinde tizim
baglary, siis bitkileri, meyve ve sebzelikler i¢in ayr1
alanlara sahiptir. Roma’da ilk tohumlari atilan bu bahge
akimi daha sonra Avrupa'ya yayllmaya baslamistir.

Orta Cag diinyasinda kiliseye bagh bahceler ve tarim
arazilerinde 0zel uretimler yapilmistir. Saraplik tiziim
ve tahil disinda Kilisenin yonetiminde olan ila¢ yapimi
icin 0zel bitki ekimleri bilinmektedir.

During the ancient period landscape architecture

and the design of the urban area with respect to
topographic conditions was formed and evolved under
the control of the goverment. The public, administrative
and social spaces, parks and gardens, cemeteries and
farmstead often appear as the symbol of the governing
power and provide us valuable information.

During the Ancient Roman period, the cities were
designed and constructed by building structures and
the areas for functional usage with the consideration

of meeting the discrete social, economical and cultural
requirements of the people. Among those main
buildings, probably the most important design elements
are the gardens.

In the Mediterrenean region, the design of the palace
and pavillion gardens, roadside trees, porticos built
both in city gardens and in home gardens all have
elements of artistic arrangements. Such arrangements
reveal the harmony of architectural and landscape
design with the prominent philosophical views
(Stoicism, Epicurism) of the relevant period.

The botanical elements planted in these gardens were
also used as ornamental elements in artwork such as
mural paintings, mosaics, ceramics and books. Besides
the local geographical plants, special plants from
conquered regions were also planted and cultivated to
show off the power of the governance.

The pavillion of Plinius (a nature philosopher, author
and governor) which was built in 100 AD at Laurentina
(25 km south of Rome) is a typical example of a
countryside villa garden like a monastery garden

that includes different sections such as a vineyard,
ornamental plants, fruit trees and vegetables fields.
This trend of building artistic gardens, later formed a
trend and spread all throughout to Europe.



Osmanh bahce kiiltiiri 15. ylizyi1ldan 17. yiizyila kadar
kendi cografyas: disindaki kiltirleri etkiler. Batida 19.
yuizyilda kesfedilen peyzajli mezarliklarin esin kaynagi
da Istanbul’daki Osmanli mezarhklaridir. Osmanl
bahcelerinin en 6nemli karakteristigi ise dogaya
duyulan saygidir. Ayn1 Roma doneminde oldugu gibi
bireyin i¢ diinyasini kesfedecegi bilgi ile donaniml
goriinen bahcge de, Sufizm ile gesitlenen duygularla,
dogada var olan her sey gibi Tanri'nin yansimasi olarak
gorilmistir.

Yunan tarihci Kristovoulos'un 1465 yilinda Topkapi
saray1 bahceleri hakkindaki “Bu ¢ok biiyiik ve hos
bahcede cesitli bitki ve agaclar bolluk icinde enfes
meyveler verir. Soguk, berrak ve icilebilir sular her
koseden sirildayarak akar, giizelim agaclar ve cayirlar
g0zl oksar. Kuslar civildayarak etrafta ugusurlar”
sozlerinde, bahc¢edeki dogalligin ifadesi vardir.

Cumhuriyet doneminde Ankara'nin kent planlamasinda
ozellikle parklar ve bahceler i¢in ayrilan alanlar ile
Atatiirk Orman Ciftligi'nin diizenlenmesi Roma dénemi
orneklerine paralellik gosterir.

Bu kapsamda bu sempozyumda, ¢aglar boyu kentlerin
olusumu ve diizenlenmesinde peyzajin 6nemi
vurgulanacak ve Aristoteles’in canli bir Varlik gibi
gordiigii polis’in (kent) yasamim giiclii kilan bahge,
park, sulak alanlar (kanal,havuz, vb.), kenti besleyen
ciftliklerin olusumlari irdelenecektir.

Prof. Dr. Billur TEKKOK KARAOZ
Baskent Universitesi - University

During the Medieval Period, gardening and horticulture
was in the control of the churches. Besides the grain
cultivation and wine production, it is a reality that
special plants cultivated for medicine was also made
under the control of the church parishioners.

The gardening culture during the Ottoman Period has
an influence at various other regions during the time
from 15th to 17th century. Furthermore, it is known that
the cemetery paysage used in the west were inspired
from the Ottoman cemeteries in Istanbul. The most
significant characteristics that we can identify in the
Ottoman gardens, is the respect shown towards the
nature. Just like the divine knowledge flowing from
the gardens of the Roman period which helped the
individual to discover his inner soul, Ottoman gardens
were also affected by emotions diversified by Sufism,
resembling God’s holy reflection on everything that
exists in nature.

Greek Historian Kristovoulos portrays the natural
beauty around Topkapi Palace in 15th century as “..this
spacious and lovely garden has various plants and trees
offering delicious fruits. Chill, clear and drinkable
water flows with whisper. The trees and meadows
pastures the view, birds chirp around..”

The urban planning of Ankara that was made in the
early days of Republican period comprises of several
parks, gardens and especially the Atatiirk’s Forest
Farm has close resemblance to the Roman period layout
patterns.

Within the context of this Symposium, the importance
of paysage designing in the formation and urban
arrangement of cities will be highlighted. The formation
and the arrangement of the vital elements of an urban
life including gardens, parks, wetlands, channels,
ponds, cemeteries, farming areas will be covered.
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Dr. Ogr. Uyesi Miige DURUSU TANRIOVER, 1.D. Bilkent Universitesi - University

Tunc¢ ve Demir Cagi
Anadolu Peyzajlarinda
Siireklilik ve Bellek

Anadolu’da MO 3. binyilda yogun bir sekilde yasanan
kentlesme siireci sirasinda secilen yerlesim alanlari,
sonraki binlerce yil boyunca iskdn edilmeye devam
edilmistir. Yerlesim yerlerinin siirekliligi o kadar
kuvvetlidir ki MO 2. binyilda yeni kurulan yerlesimler
azinlhikta kalir ve pek cok Hitit kenti 6nceki

Erken ve Orta Tung Cagi katmanlarinin iistiinde
yiikselir. Bunu takip eden Demir Cagi'nda ise Frig
yerlesimlerinin pek ¢ogu onceki Hitit tabakalarinin
etrafinda sekillenir. Kent peyzajlarindaki bu siireklilik
kaynaklara odaklanan islevsel bir bakis acisiyla,
ornegin kentin su kaynaklarina ya da verimli
topraklara yakinlig1 veya onceki yerlesimden kalan
insaat malzemelerinin kullaniminin kolayhig: gibi
noktalarla a¢iklanabilirse de ortaya ¢ikan kentsel
deneyim bundan ¢ok daha karmasiktir.

Bu bildiri, Tun¢ ve Demir Caglari'ndaki uzun soluklu
kent deneyimine odaklanir ve bu deneyimin ortak
bellek ile olan iliskisini sorgular. Bildiride “peyzaj”
kavrami esnek bir sekilde kullanilmis, hem kent
mekanina (ki genellikle sehir duvarlari ile tanimlanir),
hem de kentlerin yakin ¢evresinde bulunan ve
mezarliklardan tas ocaklarina, anitlardan tarim
arazilerine pek ¢ok islevi i¢cinde barindiran bolgelere
yogunlasiimistir.

Continuity and Memory
in Bronze and Iron Age
Anatolian Landscapes

The intense urbanization process of third millennium
BCE Anatolia marked many settlements that continued
to be occupied in the following millennia. The
continuity of site-placement is so strong that new
foundations in the second millennium BCE remain a
minority and many Hittite cities have preceding Early
and Middle Bronze Age occupation levels. During

the Iron Age, many Phrygian settlements form above
and around the preceding Hittite layers. While this
continuity in the urban landscapes could be explained
from a functionalist perspective focusing on resources,
such as the connection of the site to water sources,
fertile land or the readily-available construction
materials that an earlier settlement provides, the
resulting urban experience is much more complex.

This paper will focus on diachronic urban experience
in the Bronze and Iron Ages and explore its
connections to, and impact on, collective memory in
the communities inhabiting these urban landscapes.

I define “landscape” as a flexible term encompassing
urban environments (generally defined by city walls),
as well as the immediate surroundings of sites,
including as diverse functions as cemeteries, quarries,
monuments and agricultural areas.



Dr. Ogr. Uyesi Hiilya BULUT, Mugla Sitk1 Kocman Universitesi - University

Glucin Yansimasi:

Pers Imparatorluk
Propagandasinda Krali Park
ve Bahcelerin Rolu

Persler, Anadolu’'nun bati kiyilarindan Hindistan'a
uzanan imparatorluk topraklarindaki ¢ok cesitli etnik
koken ve kiiltiirdeki halklar: uzun siire tek bir ¢ati
altinda yonetmeyi basarmistir. Eyaletlere boliinen
imparatorlugun basinda mutlak otoriteye sahip Biiyiik
Kral yer aliyordu. Krala bagh satraplar ve d6zerk
hanedanlarin gorev aldig1 bu organizasyon, farkl

din ve yasam pratiklerine kars: saygili ve hosgorulu
bir yonetim politikasi izliyordu. Bu denli genis
cografyadaki eyaletlerle baskent arasindaki fiziki
bagin kurulmasinda ve merkezi otoritenin giiciiniin
yansitilmasinda, yol ag1 ve kraliyet posta teskilati ile
birlikte imparatorluk boyunca kurulan parklar ve
saray bahcelerin de katkis: vardir.

Krali park ve bahceleri, Yakin Dogu’da bereket,
uretim, zenginlik, statii ve giiciin semboliiydii. Pers
kiiltiiriyle 6zdeslestirilmesine ragmen paradeisos

ve saray bahceleri kurma gelenegi ve propaganda
araci olarak etkili kullanimlar1 koklii bir ge¢mise
sahiptir. Perslerin pairidaéza, Yunanlilarin paradeisos
olarak adlandirdigi, koskler, zengin bitki ortiisii ve
sulak alanlara sahip kraliyet parklari, sadece kral,
satrap ve Pers soylularinin hos vakit gecirip avlandigi
alanlar degil, ayn1 zamanda c¢esitli meyve, tahil ve
kereste kaynaklariydi. Fethedilen topraklardan
getirilen egzotik meyve, bitki ve av hayvanlariyla
birlikte imparatorlugun Kkii¢iik bir temsili gibi
goriilmekteydiler. Dolayisiyla paradeisoslarin

tahrip edilmesi Biiylik Kral'in otoritesine karsi bir
baskaldiriydi. Ayrica, Pers saraylarinda taht odasinin
paradeisos ve bahcelerle olan iligkisi imparatorlugun
politik giiciini yansitmaktaydi. Pasargad’daki sarayda
oldugu gibi taht odasinin dort boliimli bahge ile ayni
aks lizerinde yer almasi kralin mutlak otoritesine
vurgu yapiyordu.

Reflections of Power:

Royal Parks and Gardens
and Their Role in the Persian
Imperial Propaganda

Persians succeeded to rule many diverse nations within
the empire’s boundaries from the western shores of
Anatolia to India. The empire, divided into satrapies,
was ruled by the Great King with absolute authority.
Satraps (protector of the realm) and the local dynasties
affiliated to the king pursued a tolerant administration
policy and respected various religions, traditional life
and customs of the people. Besides roads and royal post
services, parks and gardens contributed to establish a
physical relationship between the periphery and the
capital while reflecting the king's absolute authority
within a land so vast.

In the ancient Near East, royal parks and gardens

were considered as a symbol of fertility, cultivation,
wealth, status and power. Although paradeisoi and
palace gardens are associated with Persian culture,

the tradition of establishing such areas as a medium of
propaganda has a long profound history. Royal parks,
called pairidaéza by the Persians and paradeisoi by
the ancient Greeks, were not only places serving the
pleasure of the king, his governors and Persian nobles
with their fertile vegetation, wetlands, mansions and
hunting activities but also they were a source of rich
fruit, grain and timber. Paradeisoi were considered

as representations and reflections of the empire with
their wide range of exotic plants, fruits and animals
brought from conquered lands. Therefore, any attempt
to destroy paradeisos was considered as a rebellion
against the absolute authority of the king. Furthermore,
the design and relation of throne halls with paradeisos
or gardens in Persian palaces reflect the political power
of the empire. The location of the throne hall positioned
on the same axis with the four-sectioned garden -as is
the case with the royal palace in Pasargadae- siresses
the absolute authority of the Kking.



Prof. Dr. Billur TEKKOK KARAQOZ, Baskent Universitesi - University

Antik Roma’da
Domus ve Hortus

Antik Roma’da kentler, halkin sosyo-ekonomik,
kiiltirel, vb. her tirli ihtiyacini karsilayacak

sekilde, birbirinden farkh ve fonksiyonel kullanim
alanlar olusturularak tasarlanmistir. Bu alanlarin

ana yapilarinin arasinda belki de en énemli tasarim
bahcelerdir. Domus sadece ev degil bir liretim alanidur,
kompleks bir tiretme modeline bile doniismiistir.

Ev icinde yasayanlar bu iiretimin parcasi olarak

evin yoneticisi pater familias'a bagh yasamlarini
siirdiiriirler. Ayrica evin en 6nemli parcgasi olan hortus
da bu modelin gesitliligine gore birden ¢ok fonksiyona
ve alana sahip olabilir. Saray-bahge formatina
doniisen érnekleri imparator saraylarinda mekan-
bahce olarak diizenlenmistir. icinde kiiltiirel, sosyal
etkinliklerin paylasildig: bu alanlar portikler, havuz,
kiitiiphane, tiyatro gibi mimari tiniteleri barindirir.
Ayrica sanatsal diizenlemelere ev sahipligi de yapan
bahceler 6zellikle de koleksiyonlarin sergilendigi
mekanlardir. Bahce ve evler felsefi goriislerin
(Stoacilik, Epikiir) dogrultusunda diizenlemelere sahip
olup, bu konuda soylesilerin de yapildig: alanlardir.
Bahgeler i¢in secilen bitkiler genellikle bolge
cografyasina uygundur. Fakat feth edilen topraklardan
getirilen bitkiler de bu bahcelerde bulunabilmektedir.
Bitki cesitliligi donemin sanat eserlerinde siklikla
kullanilmistir (duvar resmi,mozaik, seramik, kitap
sanatlari, vb.).

Roma doneminde doga filozofu, yazar ve yonetici
Plinius'un MS 100 yillarinda Roma'nin 25 km
uzagindaki Laurentina’da yaptirmis oldugu villa

tam bir manastir bahcesi 6zelliginde yaratilmis

olup igerisinde iziim baglari, siis bitkileri, meyve ve
sebzelikler i¢in ayr1 alanlara sahiptir. Roma’da ilk
tohumlar atilan bu bah¢e akimi daha sonra Avrupa'ya
yayllmaya baslamistir. Orta Cag diinyasinda da benzer
sekilde bu defa kiliseye bagh bahgelerde ve tarim
arazilerinde 0zel Uiretimler yapilmistir. Saraplik tiziim
ve tahil ekimlerinin disinda kilisenin yonetiminde
olan ilag yapimi i¢in 6zel bitki ekimleri bilinmektedir.

Domus and Hortus
in Roman Period

Roman cities were designed to incorporate areas of
diverse and functional use in order to meet the socio-
economic and cultural needs of people. Perhaps the
most important buildings of such areas are designed
gardens. The domus did not function as a simple
dwelling, but even served as a complex production
model. The inhabitants of the house were part of this
production as dependents of the head of the house,
pater familias. The hortus (garden), as the most
important part of the domus, could have multiple
functions and spaces depending on the production
model. Royal gardens were arranged as multi-
functional spaces where cultural and social events were
carried out in its various architectural units such as
porticoes, pools, libraries and theaters. The gardens also
served as exhibition spaces, particularly for imperial
collections. Designed according to the philosophical
view (Stoicism, Epicure) of their owner, the gardens and
houses were also places for philosophical discussions.
The plants selected for the gardens suited the climate
but could also be those brought from the conquered
lands. The botanical diversity of the gardens was
frequently used in the works of art of the period (mural,
mosaic, ceramics, book arts, etc.).

Built in Laurentina, 25 km from Rome in AD100, the
villa of the Roman philosopher of nature, writer and
administrator Pliny was in the form of a monastic
garden with separate areas for vineyards, ornamental
plants, fruit and vegetables. This garden trend, initiated
in Rome, subsequently began to spread to Europe.
Likewise, in the Medieval world, special produce was
cultivated, this time in the gardens and agricultural
lands of churches. Besides wine and grain production,
special herbs are known to have been planted to make
medicine, an activity controlled by the church.



Prof. Dr. Mustafa H. SAYAR, Istanbul Universitesi - University

Eski Cag ve Ge¢ Antik Devir
Sehirlerinde Kent Alani,
Park ve Bahce Diizenlemeleri
Icin Yapilara Yonelik Yasal
Diizenlemeler ve Uygulama
Ornekleri

Eski Cag’da sehirlerde, nerelerde ve hangi

sartlarda bina yapimina izin verilecegi kurallara
baglanmisti. Ozellikle Akdeniz diinyasinin
tamaminin Roma devletinin egemenligi altina girdigi
Roma Cumhuriyet doneminde bu konuda yasal
diizenlemeler yapildig1 anlasilmaktadir. MO 1. yy.
sonlarinda Roma imparatorluk devrinin baslamasiyla
birlikte sehirlerdeki imar faaliyetlerine yonelik
diizenlemelerin arttig1 goriilmektedir. Ozellikle
imparatorlugun baskenti Roma’da sik sik olusan
yangin felaketleri ve hatali malzeme kullanimi
nedeniyle evlerin ¢okmesi, Roma kent alaninda
glinliik hayatin niteligini tehdit eden bir hal almist.
Ayn1 donemde imparatorlugun her tarafinda onceki
yuzyillara gore daha huzurlu bir ortam olusmasi,
sehirlesme siirecinin gelismesini ve sehirlerdeki
imar faaliyetlerinin artmasini saglamisti. Bu

bildiri kapsaminda Roma Imparatorluk déneminde
sehirlerde kent alani, park ve bahge diizenlemeleri
icin yapilara yonelik yasal diizenlemeler ve uygulama
ornekleri sunulacaktir.

Examples of Building
Regulations and Their
Application in Relation to
Urban Areas, Parks and
Gardens in Antiquity and
Late Antiquity

Building construction was regulated in ancient

cities. Regulations are known to have been put in
place specifically during the time the Mediterranean
world was under the rule of the Roman Republic

and increased especially from the late 1** century BC
under the Roman Empire. In the capital city Rome, the
collapse of houses due to frequent fire disasters and
use of faulty materials became a threat to the quality
of daily life in the city. The presence of a more peaceful
environment in all parts of the empire, contrary to
previous centuries, led to the development of an
urbanization process and an increase in the building
activities in cities. This paper presents examples of
building regulations and their applications in urban
areas, parks and gardens of Roman cities.
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Orta Cag Tip Uygulamalarinda
Manastir Bahcelerinin Onemi

Orta Cag’'da, saglik sorunlarinin oldukg¢a yaygin
olmasi, veba ve lepra gibi korkung salginlarin sik¢a
gorilmesi tedavi uygulamalarinin gelismesine

neden olmustur. Bu baglamda antik tibbi metinlere
ulasabilen ve insanlara yardim ederek Tanri'ya hizmet
cagrisinda bulunan iyi egitimli rahiplerin ¢abalariyla
Orta Cag manastir hastaneleri hizmet vermeye
baslamistir.

Manastir tibb1 genelde tibbi bitkilere dayanmaktaydi.
Cesitli hastaliklarin tedavisinde hekime farmasotik
materyal saglayan tibbi bitki bahceleri, manastir
kompleksinin 6nemli bir parc¢asiydi. Bu bahgelerin
ekilip bicilmesi hekimlerin temel gorevi, rahiplerin
ise giinliik hayatlarinin rutiniydi. Bahgelerde,
biberiye, sedefotu, adagayi, hatmi, karaardig,

gumiis digme, nane, cemenotu, solucanotu, kKimyon
ve yararli olacagi diisliniilen diger tibbi bitkiler
yetistirilmekteydi. Rahipler, bitkilerin tedavi edici
glclerinin, ilahi kokenlerinden geldigine inanirlardi.

The Importance of Monastic
Gardens in Medieval
Medicine

Widespread diseases and large-scale epidemics such

as plague and leprosy resulted in the development of
medical care in the Medieval Period. The efforts of well-
educated monks who could access ancient documents
on medical treatments and wished to serve God by
helping people led to the establishment of Medieval
monastic hospitals.

Monastic medicine was largely based on the use

of medicinal plants. Herb gardens, which provided
pharmaceutical cures for various diseases, formed a
significant part of a monastic complex. Cultivation of
herbs in such gardens was the fundamental duty of a
physician while it was a daily routine for the monks.
Plants such as rosemary, rue, sage, marsh-mallow,
savin, fever-few, peppermint, fenugreek, tansy, cumin
and other medicinal herbs that were considered to be
useful were grown in these gardens. Monks believed
that the therapeutic power of plants came from their
divine roots.
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Bizans Kapadokyasi'nda
Bagcilik: Yazil1 Kaynaklar
Isiginda Yeni Arkeolojik
Kanitlarin Okunmasi

Bizans'in baskin tarimsal ekonomisinde, iiziim ve
zeytin kuskusuz en degerli trtnlerdi. Orta Cag
Akdenizi'nde diger toplumlarda oldugu gibi Bizans
imparatorlugu topraklarinin tiimiinde bastanbasa
baglarin zenginliginin ilk nedeni, sofralik iizlim degil
sarap yapimiydi. Bizans'ta sarap giinliik beslenme ve
Okaristi icin onemli oldugu kadar ayni zamanda kayda
deger bir ticari urtiindu. Arkeolojik ve yazili kanitlar
baglarin, ge¢ Antik ve Orta Cag'da yerlesimlerin
yakininda konumlandigini gosterir. @rnegin gec
Bizans dénemi istanbul'unun etrafinda oniki kiigiik
bagin varlig1 kaynaklardan bilinmektedir. Uziim
asmasinin sulanmasini ve tagsima siiresince tiziimlerin
ve lizim suyunun bozulmaktan korunmasini
kolaylastirmak icin baglar, sarap islikleri,
degirmenler, sulama sistemleri gibi sarap yapim
tesisleri ve yerlesimin diger zirai yapilariyla birlikte
konumlanirdi. Bunun yani sira yazili kaynaklar
birgok bag ve bahgenin su kaynaklarinin hemen
yakininda bulundugunu dile getirir. Ornegin israil'de
4. ylizyildan 7. yiizyila kadar tarihlendirilen sarap
islikleri ashinda koylerde, ciftliklerde, manastirlarda
ya da bir kac¢ ornekte tasra malikaneleriyle baglantili
olan baglarin icinde ya da hemen kenarinda yer alirdi.
Dikkate deger kaynaklar arasinda olan ve Bizans
imparatoru 7. Constantine Porphyrogenitus icin 10.
yiizy1l boyunca derlenen Geoponika bazilari direkt
olarak bagcilikla ilgili olan zirai pratikler ve tarim
bilimi tizerine pek ¢ok bilgiler icerir.

Kapadokya'nin kaya yerlesimlerinde ¢ok sayidaki
sarap isliklerinin sistematik kesfi Orta Cag sarap
uretiminin 6nemli kanitlarini ortaya ¢ikarsa da Orta
Cag baglarina iliskin hala yetersiz veriye sahibiz.
Bazi tesislere ve yazili ve sozlii kaynaklara gore 20.
yuzyilin basina kadar bag olarak kullanilmis bir
teras ekim alanina sahip Mavrucandere, dikkate
deger Bizans yerlesimlerinden biridir. Bu alanin
kullanimi Orta Cag’a kadar devam etmis gibi gorunur.

Viticulture in Byzantine
Cappadocia: Reading New
Archaeological Evidence in
the Light of Written Sources

In Byzantium'’s predominantly agricultural economy,
grapes and olives were no doubt the most valuable
products. As elsewhere in Medieval Mediterranean,
the primary reason for the abundance of vineyards
throughout the entire territory of the Byzantine
empire was wine-making rather than production of
table grapes. As well as a fundamental part of the
daily diet and the eucharist, wine was a significant
traded good in Byzantium. Archaeological and textual
evidence show that, in the late Antique and the Middle
Ages, vineyards were located in close proximity to
settlements. For instance, primary sources indicate
the existence of twelve small vineyards near late
Medieval Constantinople. To facilitate the watering of
grape vine and the protection of grapes and juice from
spoilage during transport, vineyards were positioned
alongside wine-making facilities such as wine-presses,
mills, irrigation systems and other agricultural
buildings of a settlement. Moreover, written sources
mention the existence of numerous vineyards and
gardens in the immediate vicinity of streams. For
example, wine-presses in Israel dating from the 4th

to the 7th centuries were located inside or at the edge
of the vineyards within a context mainly associated
with villages, farmsteads, monasteries or in few

cases with rural estates. Among the most significant
primary sources, Geoponika, compiled during the 10th
century in Constantinople for the Byzantine emperor
Constantine VII Porphyrogenitus, contains a great deal
of information on agricultural practices and agronomy,
some of which are directly relevant to viticulture.

Although systematic exploration of the abundant
wine-making facilities in the rock-cut settlements of
Cappadocia has yielded critical evidence on Medieval
wine production, information on Medieval vineyards
remains inadequate. Mavrucandere is one of the
notable Byzantine settlements containing a number of
Medieval agricultural facilities and a terrace cultivation



Benzer bicimde bolgedeki arastirmalarimizda
Urgiip yakinlarindaki Karlik kéyiinde simdiye
kadar kesfedilmemis bir grup sarap isligi ve bir
teras ekim alani tespit ettik. Yazili kaynaklar
Kapadokya baglarindan soz eder ki bu bilgi sinirh
olmasina ragmen c¢ok onemlidir. Nyssal1 Gregorios
mektuplarinda Avanos'un (Venessa) yamaglarinda
yayllmis asmalar: anlatir. Tarih¢i Diyakoz Leon,
Bardas Phokas'in 970’de Kayseri'deki (Caesarea)
isyanini anlatirken kentin yakinlarindaki bir bagcidan
S0z etmisgtir.

Bu bildiride yukarida sozii edilen arkeolojik ve yazili
kanitlar irdelenerek, Kapadokya bagciligi, Bizans
bagcilig1 baglaminda daha genis gerceveyle yeniden
ele alinacaktir.

area which, according to written and oral sources,
continued to be used as a vineyard until the early
20th century. The use of this area seems to go back

to the Medieval Period. Similarly, in the course of our
field research we discovered a hitherto unexplored
group of winepresses and a terrace cultivation zone
in Karlik near Urgiip. Written sources, though scarce,
provide important data on Cappadocian vineyards. In
his letters, Gregory of Nyssa describes vines spread
over the slopes of Avanos (Venessa). Leo the Deacon
mentions a vine-dresser near Kayseri (Caesarea) in his
narration of Bardas Phokas’ rebellion in 970.

In this paper, I would like to re-consider Cappadocian
viticulture within the broader picture of Byzantine
viticulture by examining aforementioned
archaeological and textual evidence.
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RoOnesans ve Barok’tan
Sadabad’a Bahceler

Insan, yasadig1 cevreye en fazla etki eden; salt var
olmak ve neslinin devamliligini saglamak gibi temel
ihtiyaclar disindaki nedenlerle de fiziksel ve dogal
cevresini degistirme gilidiisiine sahip ayricalikli

bir canli varlik. Bahge ise bu i¢sel yapinin en net
disa yansidigl, insan1 diger canlilardan ayiran bir
insan unsuru. Bahge ve benzeri acik mekéanlar, tarih
boyunca farkli sosyal yapi1 ve uygarlik diizeyinde,
insan topluluklarinin giindelik yasantilarinda onemle
yer alan bir ihtiyag, kiiltiirel ve rekreasyonel aktivite
mekani ve ekonomik iiretim sahalari olagelmistir.

Bahceler, dogas1 geregi, hakkinda kisitli arkeolojik
bulguya sahip oldugumuz yapilardir. Ozellikle sivil
halka ait bahce yapilar: genellikle basit ve organik
materyallerle insa edildikleri ve siirekli devindikleri
icin tarihsel ornekleri gliniimiize kalamamaktadir.
Ote yandan varsil elit sosyal tabakalarin, yonetici
siniflarin, gli¢ gosterisi amaciyla yaptiklar: ¢cogunlukla
kamusal bahg¢e uygulamalarinin kalintilar1 tizerinden
tarihsel bahce kiiltiirleri hakkinda okumalar
yapabiliyoruz. Kamusal bahge uygulamalarinda
goreceli olarak daha kalic1 materyaller kullanilirken,
yazili ve gorsel kaynaklara da rastlanabilmektedir. Bu
acidan bahge kiiltirleri, kurami ve tarihi hakkinda
yapilan ¢alisma ve arastirmalar ¢cogunlukla elit
siniflar tarafindan yaptirilan kamusal uygulamalar ile
sinirh olmakta ve calismalarin 6nemli bir ayagi eksik
kalmaktadir.

Bu ¢alisma yukarida agiklanan kisitlarin farkinda
olarak 15. yiizyi1lda Ronesans acilimi ile baslayarak
17. ve 18. ylizyillara gelindiginde Barok tarzi ile
Avrupa'y1 kusatan bahce érneklerinin istanbul'a
getirilisi ve bir donem yasantisi iizerindeki etkileri
lizerine tarihsel bir incelemedir. Ronesans ve Barok
etkisi ile Iistanbul'da, Kagithane deresi vadisinde
gerceklestirilen Sadabad bahgeleri fiziksel ve sosyal-
kiiltiirel olmak iizere iki acidan ele alinacaktir. Cok
biytik degisim ve tahribata maruz kalmis olsalar da

From Renaissance and
Baroque to Sadabad: Gardens

Human: a privileged species with the highest impact
on the environment, who has a unique motivation to
constantly change its physical and natural environment
for reasons other than the basic necessities of life such
as to survive and to ensure the safety of its offspring.
Garden: a man-made cultural element that reflects
such motivation most significantly. Throughout history,
gardens and similar open spaces remained important
places for diverse social structures and levels of
civilizations, and were used for cultural, recreational
and economic activities.

Due to their nature, gardens are structures about
which we have limited archaeological remains.
Historical examples of garden structures, particularly
those of the general public, do not survive because
they were usually built with simple and organic
materials, and were constantly modified. On the

other hand, we can interpret historic garden cultures
through the remnants of mainly public gardens, which
were usually built by the elite and the ruling classes to
demonstrate power and authority. Public gardens were
built with relatively more durable materials, while
written and visual sources can be also found about
them. In this respect, studies and research on the
culture, history and theory of gardens are limited to
public open spaces, which are mostly built by the elite
classes; therefore, an important dimension of research
is lacking.

Aware of the restrictions described above, this study
is an historical assessment of European garden trends
in Istanbul, which found their roots in the Renaissance
and Baroque garden cultures of the 15th and 17th-18th
centuries, and their impacts on the social life of the
period. The paper discusses the physical and socio-
cultural aspects of the Sadabad gardens built along the
Kagithane stream in Istanbul under Renaissance and
Baroque influence. Despite facing significant changes
and destructions, the remains and documents on the



Sadabad donemi bahgeleri hakkinda elde bulunan
kayitlar ¢ok yonli ve ¢cok onemli Ronesans ve Barok
etkilerinin ipuglarini vermektedir.

Ozellikle abartil siislemeler, geometrik ve simetrik
tasarimlari ile Sadabad bahceleri Barok Avrupa’sinin
bir uzantis1 gibidir. Topografyanin insan eliyle
sekillendirmesinden, suyun dogal akisinin kontrol
altina alinmasina, bahgeye alinan suyun kati formlar
icerisinde tutulmasina kadar hemen tim unsurlar
ve formlar donemin abartili ve gosterisli estetik
anlayisi ile ele alinir. Yontularak sekil verilen ¢ali

ve agaclar, rengarenk cicek parterleri ve fiskiyeler
ile bahgeler bir sanat eserine doniisiir. Sadabad
bahce acilimlarinin donemin eglence ve sosyallesme
gibi ihtiyaclarina cevap verirken elit kesimden

daha alt sosyal katmanlara kadar toplumsal yasanti
ile sosyal ve kiiltiirel yap1 tizerindeki etkileri ¢cok
onemlidir. Bu bahgeler bireylerin kapal1 bireysel i¢
mekéanlardan acilarak planli kamusal dis mekénlarda
karsilikli etkilesim olanaklarini buldugu yeni

sosyal mekanlar sunmustur. Her ne Kadar yerel
geleneklerde mevsimsel veya dinsel festival, panayir,
bayram gibi acik alanlarda toplanarak etkilesme ve
eglenme kiltiiri var olsa da Sadabad bahceleri bu tir
motivasyonlardan bagimsiz, salt eglenme, biraz da
giic gosterisi amacina yonelik olarak bahcelerin planh
ve diizenli olarak tanzim edilebilecegi anlayisinin
yerlesmesi acisindan yenilikci bir agilimdir. Bu kisa
reformist yonetim donemi, abartili eglencelerin de
diizenlendigi Sadabad bahcelerinde lale bitkilerinin
yaygin kullanimi nedeniyle Lale Devri olarak
adlandirilmistir. Sadabad bahgeleri ve cevresinde
cereyan eden sosyal yasantilar batihlagma ve agik
toplum olma c¢abalarinin 6nemli gostergeleridir.
Yiizyillarca bastirilmis sosyal enerjiler disa
vurulmaya baslandigi gibi dolayli etkileri Anadolu’ya
yaylmistir.

gardens of the Sadabad period provide clues of their
Renaissance and Baroque influences.

Especially with their highly ornate motifs and their
geometric, symmetrical designs, the Sadabad gardens
are like an extension of European Baroque. All
elements and forms of garden design, from manually
reshaping the entire topography to controlling the
flow of natural streams and enclosing water brought
to the garden with rigid forms are all handled

with an ostentatious and exaggerated vision of
aesthetics. Topiaries, colorful floral parterres and
ornate fountains transform gardens into works of

art. Sadabad gardens not only provided ground for
entertainment to the elite classes but also offered
new motivations for socializing in public open spaces.
Inevitably, such a new understanding of aesthetic
application on public open spaces and gardens as well
as the activities carried out in them had an impact

on the social cultural structure of the period from

the elite through the lower social classes. Planned
and designed public open spaces created new social
spaces in which individuals found opportunities to
interact in relatively more open manners by breaking
strict norms of closed society. Although gathering
and socializing in open spaces during religious
festivals and seasonal fairs was a common tradition,
entertainment in the Sadabad gardens demonstrate a
novel approach and motivation in which gardens could
be planned, designed and built for the sole purpose
of entertainment, independent of seasonal fairs and
festivals. This brief era of reformist adminisitration
was named as the Tulip Period due to the extensive
use of tulip plants in the Sadabad gardens where
extravagant entertainments were also held. The
Sadabad gardens and the social life that occurred in
and around them are indicators of Westernization
and an open society. Suppressed for centuries, social
energies started to be freely expressed while their
indirect impacts began to spread in Anatolia.
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Odanin Icindeki Bahce

Osmanlilarda bahge kiiltiiri tizerine bir¢cok arastirma
yapilmis ve yabanci gezginlerin izlenimlerinden,
vakif kayitlarindan, edebi kaynaklardan yararlanan
bu yayinlar oncelikle saray bahgeleriyle ilgili

onemli bilgiler saglamistir. Yiizyillar i¢cinde saray ve
kentsoylu yasam bigimlerindeki gesitliligin bahge
kiiltiiriine nasil yansidigina bakarken, elimizde
bulunan gorsel verilere dikkat ¢cekmek ve ozellikle

i¢ mekéanlarda, saray ve konutlardaki odalarda

yer alan resimleri inceleyerek bahge tasvirlerinin,
yapilarla bahgeler arasindaki bagi nasil vurguladigini
gozlemlemek yararh olacaktir. Nitekim, gerek baskent
istanbul'da, gerek Osmanli imparatorlugu’nun

¢cok farkl koselerindeki saray ve evlerde yer alan
duvar resimleri ve tablolar incelendiginde bahce
kiltirindeki kimi degisiklikler izlenebilmektedir.
Dogal birakilmis seyir bahcelerinden kurgulu
bahcelere gecis evresinde, farkli kullanim bicimleri,
bahcelerde yer alan kosk, ¢cesme, havuzlarin yapiyla
iligkileri ve baskent disinda farkli cografyalarda
bahcelerin bu tiir resimlerde nasil betimlendigi
inceleme konusudur. Kuskusuz oncelikle baskent
saray ve koskleri ile kentsoylu evlerinde yer almaya
baslayan yaghiboya manzara ve natiirmortlar da

artik donemin yeni yasam bi¢imi ve begenisiyle
dogaya bakis acgisinin farklilastigini ve yeni bir bahce
kiiltiriiniin gelistigini gosterir.

The Garden in the Room

Ottoman garden culture has been researched in detail
with publications providing important information
using the observations of foreign travelers, waqf
records and literary sources. To explore the reflection
of royal and bourgeois lifestyles on garden cultures,
it would be useful to consult visual data, particularly
garden paintings in interior spaces, in the rooms of
palaces and houses, and to observe in them the way
the relationship between buildings and houses were
emphasized. It is indeed possible to spot various
changes in the garden culture when paintings and
wall paintings in palaces and houses across the
Ottoman Empire are examined. The different uses
during the transition from viewing terraces that are
left to their natural course to designed gardens, and
the relationship of mansions, fountains, pools with
the buildings, and the way gardens are depicted on
paintings in other parts of the world are subjects of
research. Oil landscape paintings and naturmorts,
which begin to be seen in the royal palaces and
mansions, and the homes of the bourgeois, undoubtedly
show how the perception of nature changed and the
way a new garden culture developed.
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Osmanli Bahcesinde
Resim ve Siir

Osmanh kiiltiiriinde, cesitli bicimlerdeki kitaplar
icinde yer alan tasvirlerin kullanilma/okunma
bicimine dair bilgilerimiz epeyce sinirlidir. Resimli
kitap tiretiminin farkli yonlerine dair hatir1 sayilir bir
arastirma kiilliyat: olusmakla birlikte, kitap sayfalar1
arasindaki tasvirlere nasil ve ne tir bir ortamda
bakiliyordu? Resim temasasi bireysel bir eylem miydi
gibi sorular ne yazik ki bu calismalar kapsaminda
tali konular olarak kalmistir. Erken modern donemle
birlikte, 6zellikle kahvehanelerin yayginlasmasiyla
Osmanh Kkentlilerinin kamusal hayatinin cesitlendigi
ve renklendigi bilinir. Bu canliligin olusmasinda
sehir niifusunun artisi, yeni sehirli zimrelerin

kentin sosyal hayatina yon vermeye baslamasi gibi
pek cok etken de s0z konusuydu. Kamusal ve de o6zel
alanlarda diizenlenen meclisler/sohbetler sadece

bu yeni sehir dokusunun bir tezahiirii degil aym
anlamda Osmanl kiiltiir iretiminin ve de tiiketiminin
(edebi tiretim 6zellikle) de baslica ortamlarindan
biriydi. Bir Osmanh meclisinin en ideal mekani

ise kuskusuz bahceydi. Sinirlandirilmis ve de
diizenlenmis ya da dogal giizelligiyle kendiliginden
bir bahc¢eye donistirilmis bu alanlar hem bir edebi
mecaz hem de edebiyatin (6zellikle gazel tarzindaki
siirin) olustugu ve yasadig1 bir yer olarak Osmanl
sehirlilerinin en gozde mekénlariydi. Osmanlh
bahcelerinde diizenlenen meclislerdeki sohbetin
ayrilmaz bir parcasi da okunan ve de seyredilen
kitaplardi. Bu konusmada bu tiir bir mecliste
okundugunu/olustugunu diisiindiigiim musavver

bir siir Mecmuasinda yer alan tasvirlerin Osmanh
bahgeleriyle ve bu bahgelerde diizenlenen meclislerle
olan tematik ve de islevsel iligkisi sorgulanacaktir. Bu
sorgulamanin Osmanl kitap resimlerinin kullanimina
iliskin bilgilerimize de yeni soru ve sonuclarla katki
saglamasi amaclanmaktadir.

Painting and Poetry
in the Ottoman Garden

The about the function of illustrations in different
kinds of manuscripts in Ottoman culture is limited.
Although there is a vast literature on different aspects
of illustrated manuscript production, there are still
questions that need to be answered: How and where
did the Ottomans look at these images? Were they
looking at these illustrations as an individual or group
activity? In the early modern period, specifically

after coffeehouses became widespread in istanbul,
public life became more diverse and vivid. Increasing
population and emerging urban social groups, which
started to shape urban social life are some of the main
factors of this change. Private and public gatherings,
(majlises) arranged in different spots of the city are
representative not only of the new city life, but also

of the places in which Ottoman cultural production
and consumption came into existence. For an Ottoman
majlis, the ideal setting was the garden. As natural or
arranged places, gardens were among the prevailing
literal metaphors of Ottoman poets as well as the

most popular places of poetic gatherings. Reading or
contemplating books was also an inherent part of an
Ottoman majlis. In this talk, taking the example of an
illustrated Ottoman Mecmua consisting of poems and
accompanying portraits of beloveds and probably used
in different gatherings, I will question the thematic and
functional relationships between the illustrations and
rituals of garden gatherings. The aim is to contribute to
new approaches and further questions on the functions
of Ottoman manuscript illustrations.
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Ciragan’in Arka Bahcesinden From Ciragan’s Backyard
Bostanci Ocagr’'nin Merkezine: to the Heart of the
Yildiz ve Bahc¢ivanlar: Gardening Corps:

Yildiz and Its Gardeners



Nezih BASGELEN, Arkeolog - Archaeologist

Kent Alani ve Peyzaj Kultiiri
Acisindan Istanbul’'un

19. Yiizyil Fotograflarina
Glunumiizle Karsilastirmalh
Genel Bir Bakis

Diinyada iki kitaya yayilmis tek kent olan Istanbul'un,
caglar boyunca her geleni derinden etkileyen egsiz
peyzaj degerleri son on yilda tarihinde goriilmemis
sekilde rant ugruna bozulmustur. Aldig: ¢ilgin gociin
azdirdig1 carpik biiyiime, imar adina yapilan yikimlar,
acilan ruhsuz bulvarlarla Kentin tarihi dokusu son
katresine kadar betonlagmistir. Son donemdeki rantin
azdirdig1 AVM, rezidans, gokdelenler furyasi da bu
essiz tarihi peyzajdan son kalan pek ¢ok degeri de
ortadan kaldirmistir.

Ote yandan, Avrupa'yla Asya'y1 birbirinden ayiran 30
km'lik benzersiz bir su yolu Bogazici de, Istanbul'un
tarihi peyzajinin en karakteristik parcasiyken ufuk
cizgisine tiimiiyle egemen olan sira sira gokdelenler,
kat yerine kot kandirmacasiyla 10-12 kat (?)
yiikseltilen yap1 bloklari, geleneksel dokulari bozulan
koyleri, sitlerin daraltilmasi kararlariyla kendine has
peyzaj ve cevre degerlerini yitirilme tehlikesi ile de
kars1 karsiyadir.

Istanbul'da tarih ile doganin biitiinleserek
bicimlendirdigi kent alan1 ve peyzaj kiltirtd, git
gide sanki ¢oliin ortasinda yeni kurulmakta olan bir
kente doniismekte, gecmisinden gelen tiim peyzaj
cekiciligini yitirmektedir. Tiimii ile kisa erimli

rant hesaplarina dayali uygulamalar Istanbul'u
kimliksizlestirmis, bu kenti yaratmis tarihi

dokular ise secilmis tekil anit yapilarin korundugu
siradanlasmis bir yapiya doniismiistir.

Oysa ki Istanbul 8500 y1llik Kiiltiirel birikimi, zengin
ve hicbir yerde olmayan cesitlilige sahip birikimiyle
kiiltiirel ve dogal ¢cevrenin en zengin 6rneklerine
sahip bir yerdir. Onu tiim diinyaca iinlii ve gekici
kilan, Hali¢ ve Bogazi¢i kiyilarindaki, sur i¢indeki
kiiltiirel miras ve tarihi yarimadanin topografik
konumunun siradist degerleridir. Bu 6zellikleriyle
tarihi yarimada essiz bir agik hava miizesi
niteliklerine sahiptir. istanbul icin yadsinamaz bir

A Comparative Overview

of 19" Century and
Contemporary Photographs
of Istanbul in Terms of Urban
Space and Landscape Culture

As the only city in the world that spreads over two
continents, Istanbul is a city that deeply moves its
visitors. Its unique landscape values, however, have
been damaged in unprecedented ways during the last
decade. Irregular urban sprawl caused by high levels of
migration, destructions in the name of redevelopment
and the opening of soulless boulevards has turned
the historical fabric of the city into a land of concrete.
The surge for shopping malls, residences, skyscrapers
exacerbated by rent values have removed many
remaining values of this unique historic landscape.

A unique 30km water path separating Europe and Asia
and the most characteristic aspect of Istanbul’s historic
landscape, the Bosphorus is on the verge of losing its
landscape and environmental values due to the rows of
skyscrapers that dominate the skyline, building blocks
deceptively raised to 10-12 floors (?), villages that have
lost their traditional fabric and the shrinking of its
conservation areas.

Istanbul’s urban space and landscape culture, created
by the integration of history and nature, are gradually
turning into a newly created city in the middle of a
desert and the city is losing all its historic landscape
attraction. The totally rent-based short-sighted projects
are costing Istanbul its identity as the historic fabric
that formed this city turns into mundane environments
with a selective approach to preserve historic
monuments.

With its 8500 years of cultural background and
diversity, however, Istanbul is a place of the

most valuable examples of cultural and natural
environments. What makes this city renowned and
attractive worldwide are the unique values of the
cultural heritage along the shores of the Golden

Horn, the Bosphorus and inside the walls, and the
topographical location of the historic peninsula. These
features make the historic peninsula an open-air



oving kaynagi olan bu art1 degerler ayn1 zamanda
vazgecilemez ylikiimliiliikleri ve sorumluluklari da
getirmektedir. Binlerce yilin birikiminden gelen,
Diinya Kiiltiir Mirasi'nin da bir pargasi olan bu
kiiltiirel peyzaj degerlerinin akilci art1 degerler
katilarak gelecek kusaklara aktarilmasi, tizerimizdeki
onemli bir sorumluluktur. Kent alan1 ve peyzaj
Kiiltiirii agisindan Istanbul'un 19. yiizyil fotograflarina
gliniimiizle karsilastirmali genel bir bakis konulu

bu sunumumuzda Istanbul'un gecmisten gelen kent
alanlar1 ve ilk donem fotograflarinda ayrintili olarak
belgelenebilmis Kkiiltiirel - dogal peyzaj degerleri yer
almaktadir.

museum. As much as being sources of indisputable
pride for Istanbul, these added values also bring
with them undeniable responsibilities. Passing on
these cultural landscape values, which are part of
the World Cultural Heritage, to future generations
with added values is a significant responsibility. This
presentation makes a comparative overview of 19th
century and contemporary photographs in terms of
urban space and landscape culture, and shows the
historic urban spaces and the cultural and natural
landscape values of Istanbul, documented in detail in
early photographs.
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Erken Cumhuriyet
AnKkara’sinda

Kent Kulturu, Peyzaj ve
Kentsel Bellegin izinde

Bildiride, Ankara'nin baskent olmasi ile baslayan
planlama ve kalkinma atilimlar; yeni kentin
tasarlanmasi, olusum siireci, Ankara'nin yeniden
yapilandirilmasinda gerekli olan yeni kamusal alanlar,
kullanimlar ve bunlari besleyen kent imgelerinin
tasarlanmasi lizerinden ele alinacaktir. Geg
Osmanli'dan Erken Cumhuriyet Ankara’sina geciste,
kent peyzaj1 ve kiiltiiriiniin nasil degistigi ve yeniden
bicimlendigi, yeni kullanimlar ve imgeler iizerinden
anlatilacaktir.

Gecis doneminde, Ankara'nin bagkent olusuyla
birlikte kentin yeni kararlar yoniinde planlanmasi,
kentsel tasarim ve peyzaj 6geleri ile yeniden
yapilandirilmasi hiz kazanmis, Ankara modernizmin
de etkisiyle yepyeni bir kimlik kazanmaya baslamistir.
Ankara'nin degisen kimligiyle birlikte, gerek kiiltiirel
gerek peyzaj anlaminda alinan kararlar yalnizca
idari ve kamu yapilarinin ya da yeni konut ve yasam
alanlarinin planlanmasi ile sinirh kalmamis, cesitli
peyzaj elemanlar: da dahil olmak iizere bircok yeni
kent imgesi yeni kimligin olusumundaki atilimlarin
onemli bir parcasi olmustur.

Bildiride, Ankara'nin baskent olmasi ile baslayan
degisim ve donlisiim 6zellikle Avrupa’nin belli bash
ulkelerinden davet edilerek getirilen uzmanlarin
yapmis oldugu katkilara deginerek eski ve yeni
Ankara'nin karsilastirilmasiyla baslayacak,
sonrasinda Ankara'nin yeni ve gii¢li kimligini
olusturan ve Ankaralilarin kentlerine olan
baghliklarini pekistiren kiiltiir ve peyzaj ortaminin
olusumunu alanlar, yapilar ve imgeler ele alinacaktir.

Bunlar arasinda; Gazi Orman Ciftligi, Bakanhklar
bolgesi, yeni meclis binasi basta olmak iizere, yeni
mahalleler, okullar, konut alanlari, parklar, caddeler,
havuzlar gibi bircok yeni ve ¢cagdas tasarim ogeleri;
opera, bale, konservatuar, radyo vb. sanat, iletisim
ve egitimine yonelik atilimlara deginilecek ve bu

Trace of Urban Culture,
Landscape and

Urban Memory in

Early Republican Ankara

This paper addresses the planning and development
leaps in Ankara after it became the capital city in
relation to the design of a new city, public spaces
required for the re-development of Ankara, new urban
functions and the design of supporting urban images.
The changes and re-shaping of Ankara during its
transition from the late Ottoman period to the early
Republic period are explained through new functions
and images.

The planning of Ankara during this transition period
was based on new decisions through the integration
of urban design and landscaping elements, and as

the restructuring of the capital gained momentum,
the city assumed a totally new modernist identity.
This changing identity was not only limited to the
planning and construction of administrative and public
buildings, and creation of new housing and living
environments but also comprised the structuring of
new urban images, which formed an important part of
the capital’'s new identity.

This paper discusses the changes and transformations
in Ankara after it became the capital city, making a
comparison of old and new Ankara while referring

to the contributions of leading European experts. In
this context, the paper then looks at areas, buildings
and images that formed the cultural landscape of the
city, which created the new and sirong identity of
Ankara and reinforced the feeling of belonging in its
inhabitants.

Among these are the Gazi Forest Farm, Ministries
region, the new national assembly building, new
neighborhoods, schools, residential areas, city parks,
streets, pools as well as the opera, ballet, conservatoire,
and radio broadcasting house, which established a
platform for art, communication and education. The
transformation of the city silhouette from the steppe to
a farm, from a trade town to a capital, from orchards to



baglamda kent siluetinin degisim ve doniisimiint, gardens, from orchard house to “Garden Houses”, from
bozkirdan bir ¢iftlige, ticaret kasabasindan bir houses to apartments is addressed through its green
baskente, bagdan bahgeye, bag evlerinden bahceli areas, parks, gardens and boulevards.

evlere ve Konuttan, apartmanlara gecisinin dykiisiindi,

yesil alanlari, parklari, bahgeleri ve bulvarlar

lizerinden anlamaya calisacaktir.
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Ankara Cevresi Bag Kultiriu:
Kalecik Ornegi

Bag ve sarap kiiltiiri, binlerce yildan beri Ankara ve
cevresinde onemli bir rol oynamistir. Ankara’'nin eski
isimlerinden “Engiiri"niin anlami “izim” demektir.
Hititler doneminde baslayan bagcilik ve sarap¢ilik
kiiltiirti, Ankara'nin ve bazi ilgelerinin tarihsel
gelisiminde onemli bir yer tutmaktadir.

Bu bildiride, Ankara'nin bir ilgesi olan Kalecik'te bag
kiiltliriiniin sehrin yeniden imarinda nasil bir rol
oynadig1 orneklerle anlatilacaktir.

Viti/Viniculture in the
Environs of Ankara:
The Example of Kalecik

Viti/viniculture played an essential role in Ankara
and its environs for thousands of years. “Engiri”,
one of the ancient names of Ankara, means “Grape”.
Viti/viniculture, which dates back to the Hittites, was
significant in the historical development of various
districts of Ankara.

This paper explores the effects of viti/viniculture in the
urban development of Kalecik, one of the districts of
Ankara, using several examples.
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Botanik Bahcesi/
Konsepti ve Gelisimi
(Degisim ve Doniisiim)
Bozkir1 Korumak:
Gerceklesmeyen Proje
Sogutozi Botanik Bahcesi

Botanik bahceleri; kent yasayanlarinin dogaya olan
ozlemlerinin bir ifadesi olarak, kent yesil aginin ¢ok
glcli bir parcasi, ayn1 zamanda kentsel ekosistemin
biyolojik bir yasam adas1 ve yeni bir canli yagsam
cevresi olarak kentlerin degisen ve gelisen yeni
ylzinde insan yapisi ¢evreye tepki olarak dogay1
temsil eden, kente armagan bir yapilanmadir.

Botanik bahgeleri diinyada; nesli tiikenme tehlikesi
altinda bulunan bitkKi tiirlerinin saptanmasi, bitki
tiir gesitliliginin korunmasi, diinyadaki canli yasam
ortamlarinin ve biyolojik ¢esitliligin stirekliliginin
saglanmasi ile botanik bilim dali konusunda
arastirmalar yapilmasina olanak saglanmasi
konusunda yiiriitiilen ¢galismalarin merkezini
olusturmaktadir.

Tarihsel stirec icerisinde botanik bahcgeleri, gerek
miilkiyeti gerek fonksiyonlari bakimindan ¢ok biiyiik
cesitlilikler sergilemelerinin yaninda siirekli olarak
gelisime, degisime ve doniisime ugramistir. Kalicihik
kavrami, ancak belirlediginiz zaman dilimlerini
kapsayan goreceli bir kavramdir. Bu nedenle
diizenlemesi yapilacak olan bir botanik bahgesi ayn1
zamanda giiniin kosullari ile sosyo-ekonomik ve
kiiltiirel gelismeye, degisen gereksinimlere karsi
esnek bir calisma programi uygulamak zorundadir.

Biiytiik bir gesitlilik ve zenginlik sunan Botanik
bahcgesi kavrami, ¢cok detayli olarak ele alinmasi
gereken bir planlama 6gesi olarak, konuyla

dogrudan ya da dolayl ilgisi olan pek ¢ok farklh
meslek disiplininin biraradaligini ve birlikte

hareket etmelerini gerektiren bir olgudur. Botanik
bahcgeleri, “ortak akli'n egemenliginde “ortak fayda'ya
ulasmada kent yasaminin onemli bir bileseni olarak
kurulmasi-korunmasi ve yasatilmasi gereken onemli
yasam adalaridir.

Ankara Kenti'nin de icinde bulundugu i¢ Anadolu
Bolgesi'nde karasallik, giinliik ve yillik sicaklik farki,

The Botanical Garden/

Its Concept and Development
(Change and Transformation)
Protecting the Steppe-

an Unrealized Project:
Sogiitozu Botanical Garden

As expressions of the longing of city dwellers for
nature, botanical gardens form a very strong part of the
urban green network and act as an island of biological
life in the urban ecosystem. They represent “nature”

as a reaction to the man-made environment within the
changing and evolving new face of cities, and as such
they can be viewed as gifts to the city.

Botanical gardens constitute the focus of research
on the identification of endangered plant species,
protection of diversity of species, enabling global
sustainability of ecosystems and biological diversity,
and providing opportunities for research in the
discipline of botany.

Botanical gardens changed in time both in terms of
their ownership and their functions and continuously
developed and transformed. Impermanence is a relative
concept that comprises only pre-determined time
frames. Botanical gardens, therefore, have to have

a flexible working plan taking into account current
conditions, socio-economic and cultural developments
as well as changing needs.

As a planning element that calls for detailed scrutiny,
the botanical garden and its concept require the
collaboration of a multi-disciplinary group of people
directly or indirectly related to the subject. Botanical
gardens are habitats that should be established,
protected and sustained as an important component
of urban life on the path of reaching a “common good”
guided by “common wisdom".

The main climatic characteristics of the Central
Anatolian Region where Ankara is located are its
continental climate, daily and yearly differences

in temperature, arid and hot summers with low
precipitation, and cold winters. This flora region,
located in the Iran-Turan Flora Region, has two types
of vegetation determined by its climatic characteristics:
firstly, destroyed forest areas and secondly, real



diisiik yagis ve bitki hayatini etkileyen sicak, kurak
yaz ve soguk Kkis baslica iklim 6zellikleri olmanin
yaninda iran-Turan Flora Bélgesi'ne bulunan bu
flora bolgesi, iklim 6zelliklerinin belirledigi iki
vejetasyona sahiptir: tahrip edilmis orman alanlari
ve gercek step sahalar. Iran-Turan Flora Bolgesi,
otsu bitkiler agisindan ¢ok zengin olup endemiklerin
orani da fazladir. Bu durum, Ankara i¢in kurakeil
peyzaj calismalarinin 6nemini ortaya koymakta olup
bu iklim sartlarinda yesil alanlarin varligin1 devam
ettirebilmenin yollarindan biri de budur.

Planlanmasina 2008 yilinda baslanan ve 7 aylik bir
calismayla fikir projesi tamamlanan S6giit6zii Botanik
Bahcgesi Projesi, bozkir kiltiriiniin egemen oldugu bir
botanik bahcesi olarak planlanarak bozkir: korumak,
bozkirlardaki step bitkilerini arastirmak ve bunu tim
halkimiza tanitmak amaciyla hazirlanmis ve hayata
gecirilememis bir projedir.

Bu bildiride, oncelikle giiniimiize dek botanik bahcesi
kavraminin tilkemizdeki gelisimine yonelik genel
bilgiler verilmekte ve tzelde ise {ilkemiz Ii¢ Anadolu
Bolgesi bozkir kiiltiiriiniin dogal yiiziini temsil eden
bozkir bitki értiisii ve cografyanin bize sorumluluk
olarak yiikledigi kiiltiir mirasini korumaya yonelik
olarak planlanan “S6giit6zii Botanik Bahcgesi'ne
yonelik degerlendirmeler paylasilmaktadir.

steppe areas. The Iran-Turan Flora region is rich in
herbaceous plants with a high ratio of endemic plants.
This is a factor that highlights the importance of arid
landscape plans for Ankara as well as providing a way
to sustain the existence of green areas under these
climate conditions.

The Sogiitozi Botanical Garden Project was a project
initiated in 2008 and whose conceptual project was
completed after a 7-month study period. The Project,
which remains unrealized, was planned as a botanical
garden dominated by the steppe culture and aimed to
protect steppe vegetation, research steppe plants and
raise public awareness.

This paper will initially discuss the conceptual
development of botanical gardens in our country and
then focus more specifically on the S6giitozii Botanical
Garden, which was planned to protect our cultural
heritage as a responsibility towards the steppe
vegetation and geography that represent the natural
face of the Central Anatolian steppe culture.
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